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or liked the character, while he was in sight he commanded
every eye.

His position now permitted him to do much as he liked
in the choice of plays. The vehicle was of secondary
consequence. Whenever and wherever he appeared the
theatre was packed with people who came to see Richard
Mansfield. It was like him to use his accumulated power
and profit to the advantage of the public. From now on
he presented such characters as he felt the public should
be made acquainted with in spite of prevailing taste. His
immediate plan was to revive his repertoire, in abeyance
since his success in such elaborate productions'as "Cyrano
de Bergerac," "King Henry V," "Julius Caesar," and
"Ivan the Terrible" had made it as impractical as it was
unnecessary to "travel" more than one play at a time.
With this accomplished he proposed to acquaint the pub-
lic with performances of Moliere, Schiller, the poetic plays
of Ibsen, and other masters

This decision was arrived at after winnowing through
the accumulated manuscripts and plans of years. There
were many great characters which he strove continually to
have embodied in adequate plays. Among these were
Cagliostro, Rembrandt, Dean Swift, Frederick the Great,
Omar Khayyam, Grimaldi, Moliere, Cardinal Mazarin,
John Paul Jones, Voltaire, and Emperor Frederick Wil-
liam. Those were the characters he would have loved to
embody. Hundreds of others were suggested by the
daily influx of manuscripts.

Aaron Burr, Benedict Arnold, and Alexander the Great
appeared to be the most thought-of characters for Mans-
field in the amateur mind. The number of plays on each
of these men received each year reduced them to some-
what of a joke. And so, as he looked over the weeklyd, and he
